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WHAT PEOPLE ARE SAYING ABOUT
MOSAIC THEATER COMPANY:

"A THEATER THAT WILL SPEAK TO ISSUES
REVERBERATING CLEAR AROUND THE WORLD" 

"What I am starting to glimpse is a vision of a theater's 
AUTHENTIC ENGAGEMENT WITH OUR TROUBLED WORLD 

that comes by its hope for healing not wishfully but honestly, 
with a STORYTELLING AND TRUTH-TELLING THAT STUNS

AND MOVES..."

"THE VOICES FESTIVAL MAKES A PASSIONATE CASE FOR 
INDEPENDENT THEATER companies presenting works that 

wrestle with issues Israelis, Palestinians, and others face, rather 
than stifle the debate."

Peter Marks, The Washington Post 

John Stoltenberg, DC Metro Theater Arts 

Lisa Traiger, Washington Jewish Week 



“I cannot identify one moment

because all of the after-

performance discussions I've

attended have been both

interesting and stimulating.” 

 

“The solo performances I've

seen have been profoundly

moving.  Most recently, The

Real Americans brought tears

in response to its authentic

and empathetic portrayal of

the Americans we progressive

liberals rarely meet, and too

easily dismiss.  What

important insight this

performance offered.  Thank

you.” 

 

“A part of every show

challenges my beliefs and what

I have been taught over the

years. I am grateful for the

questions and dialogues these

shows bring.” 

 

“Several productions have

helped me understand how

blind the privileged group can

be to the challenges of

whatever the

disadvantaged/discriminated

against group is, whether the

latter group is Black,

Palestinian, or Transgender.”

PRAISE
When asked through an

anonymous survey sent out

during Season Three, 

“What was a memorable

moment at Mosaic that had

an impact on you?” 

Mosaic patrons responded:

for Mosaic

More than

Ticket Holders 
in our first three seasons.

100,000

"To connect with Mosaic as a theatergoer

over time from performance to performance

is to have one’s very consciousness of

connectedness expanded. And that today may

be the truest measure of a theater fulfilling

the call to artistic citizenship." 

- 2017 DC Metro Theater Arts Award

One of the best things happening in DC...

Mosaic is giving life back to our

community. Their plays might just be as

essential as air. 

- E. Ethelbert Miller, DC Poet Laureate

SMALL 
THEATER

Washington Post Express Readers

Best

One of 
"15 People 
Changing 
the Nonprofit 
World"

Visionary 
Leadership 

Award

2017 32nd Annual 
DC Mayor's Arts 

Awards
December 2017
Chronicle of Philanthropy

Three 2018 
Helen Hayes Award 
Nominations

2018 
Helen Hayes 
Award
Charles MacArthur Award
for Outstanding 
Original New Play for
Hooded; Or Being Black for
Dummies

2017 
John Aniello 

Award
Outstanding Emerging

Theater Company

First National Tour 

of the

VOICES
From a Changing

MIDDLE
EAST
FESTIVAL

Launched in 
February 2018 
to 4 college campuses 
to critical acclaim

Featuring: 
I SHALL NOT HATE 
WRESTLING JERUSALEM 
VIA DOLOROSA

Ari Roth 
Founding 
Artistic Director



ORIGIN STORY
Coming from a highly acclaimed 18-year career at Theater J, Ari Roth (a playwright, producer, and educator) was determined to
continue using theater to interweave cultural narratives around critical social justice issues and civic discourse. In the wake the DC
Jewish Community Center choosing to cancel the Voices From a Changing Middle East Festival, Roth opted to deepen his
commitment to intergroup dialogue through the arts by stepping out to build a new, mission-driven theater company that would
expand upon the values of the festival and resonate more broadly within the nation's capital. During the last days of 2014, Roth
chose the Atlas Performing Arts Center to be the home and artistic anchor for Mosaic. Roth soon partnered with Jennifer L. Nelson
(now an Associate Artist with Mosaic), former artistic director of the African Continuum Theatre Company, and Serge Seiden
(Mosaic's Managing Director and Producer), an acclaimed director and central building block at the forward-thinking Studio
Theatre. In 2017, Victoria Murray Baatin became Mosaic's first Associate Artistic Director, bringing a rich producing and directing
background along with years of service at the DC Commission on the Arts. In our first three seasons we have produced 24
mainstage productions and presented 25 workshop readings at the Atlas and around the city, all the while providing platforms for
truly transformational dialogue around each production and reading. 

Independent, intercultural, entertaining, and uncensored, Mosaic Theater Company is committed to making transformational,
socially-relevant art, producing plays by authors on the front lines of conflict zones, building a fusion community to address some of
the most pressing issues of our times. Dedicated to making our theater a model of diversity and inclusion at every stratum, on stage
and off, Mosaic invests in the new as we keep abreast of our changing and challenging times to ensure that our theater is a
responsive gathering place, all the while nurturing and producing art of the highest order. 

IT DOESN’T GET MUCH MORE HOPEFUL THAN THIS... the potential to be the  
MOST SIGNIFICANT BIRTH ON THE LOCAL THEATER SCENE IN YEARS.

- Peter Marks, Washington Post

In short, we make art with a
purpose and strive for impact. 

BOARD OF DIRECTORS
          The Mosaic Board of Directors meets monthly and participates in guiding and supporting our operations by serving on the
following committees, which also meet regularly: Executive, Finance, Marketing & Communications, Development, Governance,
Nominating, Public Programming, HR, and Community Outreach & Education. Our 28-person Board is a diverse coalition of
volunteers passionate about our mission and applying their expertise to ensure our young company grows into a thriving
cornerstone of theatrical and civic life in Washington, DC. 
           Our members include Board President Bill Tompkins (Media and Entertainment Executive Consultant), Vice President Susan
Clampitt (Former Deputy Chair of the National Endowment for the Arts; Commissioner at the DC Commission on Arts and
Humanities), Vice President Carroll Johnson-Welsh (Library of Congress), Secretary James Counts Early (former Director at
Smithsonian Center for Folklife and Cultural Studies), Treasurer Julie Zalkind (HZ Management Inc.), Founding Executive
Committee member Stephen Stern (co-Founder of Friends of Taghyeer and Otrabanda Theater Company), former Board President
Deborah Carliner (ACLU), Andy Shallal (Founder, Busboys and Poets), Cathy Solomon (Former Deputy Assistant to President
Barack Obama), Bobbie Gottschalk (Founder, Seeds of Peace), Lisa Richards Toney (Abramson Foundation), Pamela Pinnock
(Former Events Manager at Busboys and Poets), and Brian Argrett (President and CEO of City First Bank).  

MISSION & VISION

We strive to foster a culture of listening and welcoming, embracing complexity and a multi-
focal perspective. Our plays speak truth to power and to the private parts of our soul.  



"EPIC AND MESMERIZING. . .positions Mosaic as
the preeminent theatrical platform for such
necessary art."  
- John Stoltenberg, DC Metro Theater Arts

Over 4,100 people attended Mosaic’s critically

acclaimed first show. This epic production about

the 1994 Rwandan genocide grapples with a

young man’s struggle to understand what

happened, to his family how it happened, and the

effort to create meaning from what remains. 

SEASON ONE
Marcus Gardley, a rising star of American

theater, chronicles the lack of opportunity for

young African Americans in urban America and

the toll of gun violence on family and

community, with a surprise visit from the ghost

of civil rights activist, Ida B. Wells.

"A BRILLIANT CALL TO ACTION. . .Mosaic
Theater confirms that their vision is solid, their
commitment to the community steadfast." 
 - Andrew White, Broadway World

The story of the Gaza fertility doctor (nominated

for a Nobel Peace Prize) who refuses to

relinquish his commitment to coexistence, even

after tragedy befalls his family during Operation

Cast Lead.

A one man’s journey to comprehend the Israeli-

Palestinian conflict as it courses through his

divided psyche and argumentative community,

written and performed by Aaron Davidman and

directed by Michael John Garcés. 

This documentary-infused kaleidoscope chronicles

the waves of Sudanese and East African refugees

who crossed the desert to enter Israel legally and

illegally, finding themselves stranded in a drama of

relocation and displacement. (February 2016)

An explosive world premiere that tells the story

of Joel, a world-renowned concert pianist and

Israeli anti-war expatriate who returns to Tel

Aviv after 18 years to perform with the Israeli

Philharmonic.

A probing portrait of a cosmopolitan Lebanese

matriarch as remembered by her Lebanese-

American granddaughter who attempts to piece

together her beloved Teta's story. Moving

between voices, faiths, times and spaces, from

Beirut to Bethesda and beyond, Hkeelee invites

you to engage in an interactive exploration of

what it means to be(come) American. 

This off-beat, Off-Broadway hit is about coming

out, coming of age, and overcoming obstacles.

Charged with the presence of the Hindu god

Ganesh, two teens in dead end jobs become

community heroes while shuttered souls open to

new opportunities find love. This heartwarming

romantic comedy from shows us the true beauty of

American diversity. 

". . . one of the most effective one-person bio-plays
I have ever experienced."  
- Peter Marks, Washington Post

"BREATHTAKING . . . sweeping yet personal . . .a
panoramic overview of one of the world's most
chronic conflicts."  
- Nelson Pressley, Washington Post 

"MOSAIC DOES NOT SHY AWAY FROM STATEMENT-
MAKING."  
- Lisa Traiger, Washington Jewish Week 

"MOSAIC IS GIVING LIFE BACK TO OUR
COMMUNITY. Their plays might just be as
essential as air."  
- E. Ethelbert Miller, Poet

A "CULTURAL MILESTONE . . .a hit play where a
trans character soars."  
- Dana Beyer, Huffington Post

UNEXPLORED INTERIOR (THIS IS RWANDA:
THE BEGINNING AND END OF THE EARTH) 

THE GOSPEL OF LOVINGKINDNESS 
Written by Marcus Gardley 
Directed by Jennifer L. Nelson 

WRESTLING JERUSALEM I SHALL NOT HATE 

THE PROMISED LAND 
Written By Shachar Pinkas and Shay Pitovsky 
Directed by Michael Bloom 
A Two-Week run at Woolly Mammoth Theater 

AFTER THE WAR 
Written by Motti Lerner 
Directed by Sinai Peter 

HKEELEE (TALK TO ME) 
Written and performed by Leila Buck 
A Special Three-Day Run at  
the Kogod Cradle at Arena Stage 

WHEN JANUARY FEELS LIKE SUMMER 
Written by Cori Thomas 
Directed by Serge Seiden 

Written by Jay O. Sanders 
Directed by Derek Goldman 

Written and performed by Aaron Davidman 
Directed by Michael John Garcés 
Part I of the Voices From a Changing Middle East
Festival 
 

Based on the memoir by Izzeldin Abuelaish; Adapted by
Izzeldin Abuelaish and Shay Pitovksy 
Directed by Shay Pitovksy 
Featuring Gassan Abbas 
Part II of the Voices From a Changing Middle East Festival 



"A RIVETING ONE-MAN SHOW...A story of
both praise and criticism" - Lauren Poteat,
Washington Informer

Hailed as “a timely meditation on fame, race,
music, and the tragedy of a generous soul trying
to survive in a cynical, brutal world” (The Hill is
Home), Craig Wallace played both Louis
Armstrong, his Jewish manager, Joe Glaser,  and
his fiercest musical rival and critic, Miles Davis.  

SEASON TWO
Four teenage women of color navigate peer
pressure, a possible pregnancy pact, and dreams
of a more empowered future. For sixteen year-
old Annie Desmond, growing up in a small city is
all Galaxy phones and texts from boys, but 
Annie must make a choice for the future she
wants, even if it’s not the future she’s being
pushed to pursue.  

"SEARING...IMPOSSIBLE TO DISMISS"  
- The Washington Post

The story of Chicago transgender activist and
mentor Gloria Allen teaching an etiquette class
to homeless LGBTQIA+ youth. For “Mama
Darleena,” triumph over poverty and prejudice
begins with lacing up and fitting in—playing the
part with class and with charm.

A timely, irreverent examination of growing up
black in America deftly balances humor and
heartbreak as a group of teens struggle to
understand racial identity. HOODED went on to
win the 2018 Helen Hayes - Charles MacArthur
Award for Outstanding New Play. 

This tense confrontation recounts a black,
African psychologist’s gripping interrogations of
an  Apartheid-era torturer and assassin known by
many as “Prime Evil.” This taut cross-examination
is “a scorching look at Apartheid guilt” (The
Guardian) and the pained negotiations between
past and future in a country aching to move on.

This play recounts the fallout when an Israeli-
Arab ex-teacher attempts to sail into Gaza on a
raft made of plastic bottles, armed with Russian
literature. A tale of two worlds colliding over
Gaza, intersecting the profound implication of
privilege and access in one of the hotbeds of the
world with surprising sympathy and humor. 

Part II of the Voices Festival is set in a run-down
automobile repair shop in old Herzliya, this
American premiere dramatizes the smoldering
tension between a Palestinian mechanic and an
attracted, conflicted Israeli Jewish woman from
his past. Four Pinteresque scenes deftly unfold a
story of love, betrayal, guilt, and challenge. 

"AN UNFORGETTABLE, COMPLEX STUDY IN
IDENTITY"   
- Andrew White, Broadway World 

Tom Story and Nathan Hinton's "DYNAMIC
SYMBIOSIS FILLS THE SPACE"  
- André Hereford, Metro Weekly 

"GENUINE, HONEST, & TAUT . . .IT TOOK MY
BREATH AWAY" 
 -Susan Galbraith, DC Theatre Scene

"Full of LISTENING, COMPASSION and PAIN, marked
by DEEP UNHEALED WOUNDS... as COMPELLING as
it could be.”  
- Nelson Pressley, The Washington Post

“CUTTING EDGE THEATRE...WE RELISH
EACH MOMENT”  
- Debbie Minter-Jackson, DC Theatre Scene 

Our "South Africa: Then and Now"  repertory
launched with Blood Knot—an intimate parable
about a brotherhood devastated by the
constraints of Apartheid. The Washington Post’s
Nelson Presley wrote, “it’s riveting to see two
men so like brothers and yet like strangers, and to
see a relationship so fruitfully intimate and so
culturally and politically poisoned.” 

"The pace is taut, and each performance is etched
with laser clarity." 
-  Nelson Pressley, The Washington Post

SATCHMO AT THE WALDORF 
Written by Terry Teachout 
Directed by Eleanor Holdridge

MILK LIKE SUGAR 
Written by Kirsten Greenidge 
Directed by Jennifer L. Nelson

CHARM 
Written by Philip Dawkins 
Directed by Natsu Onoda Power

HOODED, OR BEING BLACK FOR DUMMIES 
Written by Tearrance Arvelle Chisholm 
Directed by Serge Seiden

BLOOD KNOT 
Written by Athol Fugard 
Directed by Joy Zinoman

A HUMAN BEING DIED THAT NIGHT 
Written by Pumla Gobodo-Madikizela 
Adapted by Nicholas Wright 
Directed by Logan Vaughn

ULYSSES ON BOTTLES THE RETURN 
Written by Hanna Eady & Edward Mast 
Directed by John Vreeke

Written by Gilad Evron, translated by Evan Fallenberg 
Directed by Serge Seiden 
Part of our Voices From a Changing Middle East
Festival



“The expressions of TRAGEDY, PAIN, PASSION
AND SEDUCTION allow an audience to sense the
presence of Bessie’s devils as well as her better
angels.” 
– Peter Marks, The Washington Post 

Mosaic’s Season Three launched with this musical
celebration of the legendary Bessie Smith, whose
life was as large and outrageous as her talent. The
play re-imagines Bessie’s final electrifying evening
after she and her band are turned away by a
whites-only theater.  (September 2017)

SEASON THREE
An Iranian immigrant tailor grapples with the
prospect of crafting a designer suit for a
prejudiced real-estate tycoon running for
president in Jon Robin Baitz’s incisive drama.
Originally produced to acclaim during the 2016
election, this newly updated version is followed
by a world premiere epilogue. (November 2017)

"The FIRST TOP-DRAWER POLITICAL PLAY of the
Trump era...an impressive coup for this probing and
increasingly important company." 
-Peter Marks, The Washington Post

Actor/journalist Dan Hoyle embarks on a quest to
reach the heart of United States’ growing
economic inequality and polarized politics. Hoyle’s
quest to “break the liberal bubble” sends him on an
unforgettable journey into the lives of union coal
miners, anti-war Veterans, and closeted gay
creation theory experts...among others. (Dec2017)

A transgender playwright wrestles with coming
out to his conservative Muslim American
parents. Told entirely from the point of view of
family and friends, yet performed by Deen
himself, the play is a moving story about survival,
transition, and unconditional love. (December
2017)

A New York-born teenager finds her place in
Civil War-torn Nigeria in this world premiere
starring Erika Rose as part of the Women’s
Voices Theater Festival and Mosaic's Locally
Grown Initiative. (January 2018)

Part I of the Voices Festival, this American
premiere tells the story of Filipino guest workers
in Tel Aviv who care for elderly Orthodox men by
day and headline a rousing drag show by night.
(April 2018)

A young Black man’s search for identity in a
Baltimore suburb reeling from Trayvon Martin’s
death is told on Mosaic's stage again in
a remount of our 2017 World Premiere directed
by Mosaic’s own Serge Seiden (May 2018)

Part II of the Voices Festivalhis epic world
premiere staging consists of three interlocked
hour-long plays by Lebanese-American Mona
Mansour, bringing to life the dramas of a
displaced Palestinian family in London and
Lebanon. (June 2018)

“Dan Hoyle’s smart, entertaining, funny, insightful,
and surprising show...is compassionate and
ultimately hopeful, without being soft at all." 
— The New Yorker

"A MASTERFUL ACT OF WRITING AND
PERFORMANCE THAT TRANSFORMS US"  
- DC Metro Theatre Arts

The New York Times’ Laura Collins-Hughes called
Queens Girl a “HANDSOMELY POLISHED
PRODUCTION” that was one of her “favorites” of the
2018 Women’s Voices Theater Festival. 

"A delightful piece of shear entertainment...a
smashing success"  
- Sam Abney, Broadway World

"A GILDED MIRROR, HELD UP TO THOSE WHO
MIGHT NEED IT MOST"  
- Maria Helena Carey, The Hill is Home

"'The Vagrant Trilogy' is a night of revelation, a
glimpse of the Middle East we rarely see."  
- Peter Marks, The Washington Post

SEASON THREE
THE DEVIL'S MUSIC: THE LIFE AND BLUES
OF BESSIE SMITH 
Written by Angelo Parra 
Directed by Joe Brancato

VICUÑA & THE AMERICAN EPILOGUE 
Written by Jon Robin Baitz 
Directed by Robert Egan

THE REAL AMERICANS 
Written & performed by Dan Hoyle 
Directed by Charlie Varon 

DRAW THE CIRCLE 
Written & performed by Mashuq Mushtaq Deen 
Directed by Chay Yew 

QUEENS GIRL IN AFRICA 
Written by Caleen Sinnette Jennings 
Directed by Paige Hernandez 

PAPER DOLLS 
Written by Philip Himberg 
Directed by Mark Brokaw 
In Association with Stanley Buchthal and Bob and
Co, Ltd., and Eilene Davidson

HOODED, OR BEING BLACK FOR DUMMIES
(REMOUNT) 
Written by Tearrance Arvelle Chisholm 
Directed by Serge Seiden with Vaughn Midder 

THE VAGRANT TRILOGY 
Written by Mona Mansour 
Directed by Mark Wing-Davey 
Produced in collaboration with The Public
Theater



Mosaic is dedicated to making our theater a model of
Inclusion, Diversity, Equity and Access (I.D.E.A.) at every
strata; both on stage and off.  We strive to ensure that our
team of administrators, artists, producers and board members
is comprised of individuals from a wide spectrum of races,
ethnicities, work experiences, age brackets, gender identities,
sexual orientations, physical abilities, nationalities, religious
beliefs, and socioeconomic backgrounds. We strive to foster a
collaborative workplace where all voices in our company are
heard. Through our Accessibility Initiative , Mosaic strives to
make our theater welcoming and available to as many people
as possible.  

I.D.E.A.

In our changing and challenging times, Mosaic recognizes our
need to bring citizens together to undertake the task of building
awareness and empathy. Post-show discussions and Peace Cafe
roundtables are spaces for audiences to reflect interactively on
the works presented onstage.  We offer an average of 128
discussions per season and have hosted guests from over 300
social justice, policy and advocacy organizations, universities,
artist networks, local and national government entities. Our
skilled moderators encourage open, uncensored feedback in
order to create what we call our “fusion community” around
artfully-told stories with universal resonance. We are privileged
to host audience groups who have participated heavily in our
post-show programming, such as: Moms Demand Action,
WeAct Radio, Sasha Bruce Youthworks, Seeds of Peace, Casa
Ruby, New Story Leadership, and Free Minds Book Club. 

Post-Show Discussions

Complementing the Mainstage Series is a four-play workshop

reading series intended to nurture vital works in progress.

Mosaic artistic staff will work with playwrights to develop

their scripts, supply rehearsal and performance space, and

connect playwrights to actors and directors. This initiative will

grow to complement our new play development program in

Season Four and beyond, in which we will commission

emerging writers from around the globe to create paradigm-

shifting theatrical works. Highlights from our Reading Series

include THE BIRDS AND THE BEES (by Honest Accomplice

Theatre of New York), NATIVE SON (by Nambi E. Kelley,

adapted from the novel by Richard Wright), YOGA PLAY by

Dipika Guha, TO KILL A KING by Josh Ford and THE TILL

TRILOGY by Ifa Bayeza. 

Reading Series



Complementing the Mainstage Series is a four-play workshop
series intended to nurture vital works in progress. Mosaic
artistic staff will work with playwrights to develop their scripts,
supply rehearsal and performance space, and connect
playwrights to actors and directors. This initiative will grow to
complement our new play development program in Season Four
and beyond, in which we will commission emerging writers from
around the globe to create paradigm-shifting theatrical works.
Highlights from our Workshop Series include The Birds and the
Bees (by Honest Accomplice Theatre of New York), Native Son
(by Nambi E. Kelley, adapted from the novel by Richard Wright),
Yoga Play by Dipika Guha and The Till Trilogy by Ifa Bayeza. 

Workshop Series

At Mosaic we believe that all people should be able

to experience high quality theater regardless of

their socio-economic status, age, ethnicity, or

geographic location. This belief drives our deeply

discounted Weekday Matinees for students and

seniors. We serve an average of 1500 seniors and

students per season at weekday matinees free-of-

charge or at a steeply discounted group rate.  

Weekday Matinees

Mosaic is committed to propelling the powerful

stories in our repertoire to as many neighborhoods

of our District as possible at affordable prices or for

free. In our first three seasons, Mosaic brought

concert presentations of over 15 theatrical

productions to local venues including District of

Columbia Public Libraries in each ward of our city,

THEARC,  Anacostia Playhouse, The Anacostia Arts

Center, and college campuses across the Mid-

Atlantic and Midwest.  

Mosaic on the Move

Weissberg Foundation 
Diversity in Theater Initiative 

Mosaic’s core commitment to Inclusivity, Diversity, Equity
and Access has been recognized in the Weissberg
Foundation’s invitation to join their inaugural Fund for
Diversity in Theater cohort, a three-year project to develop
and test a plan for implementing IDEA values at every
stratum of the organization. We have articulated
benchmarks for each of three years to track our progress,
and hold an open forum at all staff meetings for reflection on
avenues for improvement in our staff culture and mission
fulfillment. A major breakthrough for Mosaic this year was
the inauguration of our A.I.R. (Apprentices, Interns and
Resident Fellows) program, which offers an equitable
pathway for young aspiring professionals who wish to learn
and apply their skills to Mosaic’s mission & activities. 



Created in 2000 by Founding Artistic Director Ari Roth when he led

Theater J, the Voices from a Changing Middle East Festival brings to life

the souls and struggles of the people of the Middle East, particularly in

Israel/Palestine. At Theater J, the Voices Festival grew to become a hub

for civic and cultural drama, offering 20 productions and 39 workshop

presentations to tens of thousands of audience members. Among the

highlights include: Motti Lerner’s West Bank drama, PANGS OF

MESSIAH (2007); Hadar Galron’s cry for feminism within the religious

community, MIKVEH (2010); RETURN TO HAIFA by Ghassan Kanafani,

performed in Hebrew and Arabic (2011); Motti Lerner's THE

ADMISSION (2014). The critically-hailed yet controversial program

ultimately triggered the dramatic inception of Mosaic Theater Company

in 2014. At its new home with Mosaic, the Voices Festival staged works

including WRESTLING JERUSALEM by Aaron Davidman; I SHALL NOT

HATE based on the memoir by Izzeldin Abuelaish; HKEELEE (OR TALK

TO ME) by Leila Buck; PROMISED LAND by Shachar Pinkhas and Shay

Pitovsky; AFTER THE WAR by Motti Lerner; Gilad Evron’s ULYSSES ON

BOTTLES; Hanna Eady and Edward Mast’s THE RETURN; Mona

Mansour's "THE VAGRANT TRILOGY; and Philip Himberg's PAPER

DOLLS. In Season Three, the Festival launched its first tour with seminal

works traveling to Oklahoma and Eastern Mennonite Universities,

Grinnell College, and the University of Chicago.  

Voices From a Changing Middle East Festival

Accessibility Initiative

Mosaic's Accessibility Initiative

ensures that every production has

at least two performances

accessible to the Deaf community.

Two productions are captioned

with projected titling artistically

integrated into the production

design at every performance. Six

productions feature open captions

and select ASL interpreted

performances. We are also

committed to providing ASL

interpreters for numerous post-

show discussions. Mosaic provides

interpreting services for its

Accessibility Associate, and

Mosaic staff receives annual basic

ASL training relevant to our

internal and external work as a

theater company.  



ON THE HORIZON
In Season Four, Mosaic inaugurates the Trish Vradenburg Play Commission.
In memory of Trish Vradenburg’s creative wit and contributions to the arts,
George Vradenburg and the Vradenburg Foundation are the primary
underwriters (in a preliminary four-year commitment) for Mosaic’s
commissions of one to two female playwrights per year. These commissions
will ensure that women’s voices will be at the forefront of Mosaic’s seasonal
offerings and will continue to distinguish Washington, DC as a home for
innovative and groundbreaking theater.  

Trish Vradenburg Play Commission

2018-2019 SEASON: HOW HOPE HAPPENS

Season Four offers a wide ranging
line-up including a rousing musical
offering, MARIE AND ROSETTA,

about gospel icon and rock
pioneer, Rosetta Tharpe and

protégé Marie Knight. 

History echoes into the present in
THE AGITATORS, a new play

about the tempestuous yet
enduring friendship of Susan B.

Anthony and Frederick Douglass.  

In March, Nambi E. Kelley adapts
Richard Wright’s iconic novel,

NATIVE SON for a new
generation, directed by local
Helen Hayes Award Winning

director Psalmayene 24.  

“Locally Grown Mosaic” continues
with SOONER/LATER, a DC

premiere with a metaphysical twist
from local playwright Allyson

Currin about balancing romance,
grief, longing, with the realities of

parenting and blind dating.
Recipient of a Trish Vradenburg

Play Completion Commission. 

Aaron Davidman, creator of
WRESTLING JERUSALEM, has

traveled the country to chronicle
our nation’s tortured love affair

with guns and presents his findings
in a world premiere performance

piece, THE SHOOTING GALLERY.  

Our annual Voices From a
Changing Middle East Festival will
include the festival’s first comedy,

OH, GOD by Anat Gov, in which
Ella, a psychotherapist raising a 16

year-old-year son with autism,
receives a visit from a new and

desperate client: God. 

A workshop production of SHAME
(with Comments From The Populace)

by Israeli and Palestinian artist-
activists, Einat Weizman and Morad
Hassan, is a blistering documentary
portrait about the precariousness of

cross-cultural collaboration when
artists work against formidable

opposition.  

Our final production of the 2018-2019
season will be TWISTED MELODIES,a

musical play about soul singer and
composer Donny Hathaway, co-produced

with Baltimore Center Stage, Congo
Square and the Apollo Theater. This
immersive portrait illuminates the

brilliant musician’s compelling inner
struggle, brought to life by the multi-

talented Kelvin Roston, Jr. 



Thank you to our 
Institutional Supporters!



Continue producing thought-
provoking art of the highest
order through sustained
commitments to inter-
cultural programming, multi-
voiced festivals, and an
eclectic mix of plays and
musicals making their DC or
world premieres. 

STRATEGIC PLAN
To ensure our long-term viability and continued success, Mosaic embarked on a strategic planning process during Season
Two. The plan is designed to provide a roadmap and guide for Mosaic to support its staying power into the future. These
are our strategic priorities that are discussed at length in the plan, which will be released to the public in Season Four:

2
1
3
4
5
6

SUSTAINING ART 
THAT MAKES A 

DIFFERENCE

PROGRAM 
EXPANSION AND 

INNOVATION

MOSAIC I.D.E.A.tion 
THROUGH THE 

ORGANIZATION 
AND BEYOND

BEYOND 
THE STAGE

MONEY 
MATTERS

OPTIMIZING 
A SENSE 
OF HOME

Continue producing thought-provoking art of the
highest order through sustained commitments to

inter-cultural programming, multi-voiced festivals,
and an eclectic mix of plays and musicals making their

DC or world premieres.

Sustain “Locally Grown Mosaic" and expand New Play
Development Program to support literary department

with ambitious New Play Commissioning.  Expand
affinity partnerships to include co-productions and

rolling world premieres.

Build more inclusive and equitable leadership
structure through senior staff and departmental

expansion. Provide enhanced environment for staff
growth, development, and retention. Be ubiquitous
in building Mosaic brand, reinforcing principles of

IDEA (Inclusion, Diversity, Equity, and Access).

Continue to program comprehensive engagement
events, building Mosaic's educational and public

programming infrastructure, creating deep, reciprocal
relationships with community-based institutions, while
deepening civic dialogue and skills building workshops.

Achieve financial sustainability to allow for full
realization of Mosaic mission, replacing inaugural

start-up funds with new reserves; build both
fundraising and earned income sustainability while
preparing to launch multi-year “Mosaic Momentum

Fund” initiative.

Establish plan to provide Mosaic with improved
physical and customer service capacities with needed

upgrades for patrons, artists, and support/technical
staff, anchored at either the Atlas Performing Arts

Center or at a permanent home which supports
Mosaic’s endeavors.



Page 2: All photos by Stan Barouh. Clockwise from top left: Keith L Royal Smith, Madeline
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Page 3: From left: Ari Roth (Fern Seiden); Jennifer Nelson (Fern Seiden); Serge Seiden (Fern
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Page 4: All photos by Stan Barouh. Clockwise from left: Bill Grimmette, Desmond Bing; Deidra
Lawan Starnes; Aaron Davidman; Tonya Beckman, James Whalen; Lynette Rathnam, Shravan
Amin; Leila Buck; Brayden Simpson, Felipe Cabezas, Katherine Tkel; Ghassan Abbas 
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Keegan; Michael Kevin Darnell; Nathan Hinton, Tom Story; B'Ellana Duquesne 
 
Page 6: All photos by Stan Barouh / C. Stanley Photography. From left: Miche Braden; Brian
George; Mashuq Mushtaq Deen; Paper Dolls Cast; Hadi Tabbal, Nora Achrati; Jeremy Keith
Hunter, Keith L Royal Smith; Erika Rose; Dan Hoyle 
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Page 9: From top: Ghassan Abbas (Stan Barouh); Erika Rose (Stan Barouh) 
 
Page 10: From left: Mona Mansour; Allyson Currin; Ifa Bayeza. All illustrations by Greg Ferrand. 
 
Page 12: From Top: Jeremy Keith Hunter, Keith L Royal Smith (Stan Barouh); John de Lancie,
Kim Schraf, Laura C. Harris (C. Stanley Photography); Lynette Rathnam, Shravan Amin (Stan
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